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Introduction​

Rabbi Shneur Zalman of Liadi (1745–1812), the Alter Rebbe of Chabad, authored the teachings from which 
this maamar is drawn, presenting a profound system explaining how spiritual ascent depends on bittul and on 

the mystical structure of song. This introduction now leads into the maamar, which traces the roles of Yaval and 
Yuval in Bereishit as metaphors for the dynamics of makif, bittul, and the elevation brought by song. 

Yaval, he was the father of one who dwells in a tent and with 
livestock (Bereishit 4:20). And the name of his brother was 
Yuval, he was the father of all who grasp the harp and flute 
(Bereishit 4:21). Behold, our Sages said that all masters of song 
emerge through song, and so on. The explanation is that every 
level of ascent from one essence to another, such as from the 
lower Gan Eden to the higher Gan Eden and similar, is through 
song, which is the aspect of nullification of somethingness. 

 

ב אֲבִי הָיהָ הוּא יָבָֽל ית וּמִקְנֶה אהֶֹל יוֹשֵׁ רֵאשִׁ )בְּ  
ם .ד׳:כ׳( נּוֹר תּוֹפֵשׂ כָּל אֲבִי הָיהָ הוּא יוּבָל אָחִיו וְשֵׁ כִּ  
ית וְעוּגָב זכְִרוֹנםָ רַבּוֹתֵינוּ אָמְרוּ הִנֵּה ד׳:כ״א(. )בְּרֵאשִׁ  

כָּל לִבְרָכָה עֲלֵי שֶׁ יר בַּ יר יוֹצְאִים הַשִּׁ וְכֵנֽוּ. וְכֵןֽ בַּשִּׁ  
כָּל וּפֵרוּשׁ חִינתַ שֶׁ הוּת הַהַעֲלָאָה בְּ מִגַּן כְּמוֹ לְמַהוּת מִמַּ  

חְתוֹן עֵדֶן עַל־ידְֵי הוּא וְכַדּוֹמֶה הָעֶלְיוֹן עֵדֶן לְגַן הַתַּ  
יר הוּא הַשִּׁ חִינתַ שֶׁ הַיֵּשׁ בִּטּוּל בְּ . 

And it is known that one cannot come into being from 
something to something unless the something first becomes as 
nothing, then another something can come into being from it 
with additional blessing. Like the parable of a seed sown in the 
earth, which must first rot in the earth, and afterwards many 
seeds can sprout from it. 

לֹּא וְכַנּוֹדָע  ן אֶלָּא לִיֵּשׁ מִיֵּשׁ לְהִתְהַוּוֹת יוּכַל שֶׁ אִם־כֵּ  
ה חִלָּה הַיֵּשׁ נעֲַשֶׂ חִינתַ תְּ לְהִתְהַוּוֹת יוּכַל וְאָז אַיןִ בְּ  
נּוּ וסֶפֶת אַחֵר ישֵׁ מִמֶּ תְּ רָכָה. בִּ ל בְּ מָשָׁ הַנִּזרְָע הַגַּרְעִין כְּ  

רִיךְ בָּאָרֶץ צָּ יוּכַל כָּךְ וְאַחַר בָּאָרֶץ נרְִקָב לִהְיוֹת שֶׁ  
גַּרְעִיניִם הַרְבֵּה מִזֶּה לִצְמחַֹ . 

And similarly above, in souls and angels, in order that they 
have an ascent with added comprehension, they must first be in 
a state of nullification of somethingness and of the first 
comprehension they had, and afterwards they can ascend to a 
greater comprehension. This is the aspect of the pillar between 
the lower Gan Eden and the higher Gan Eden, it is an aspect of 
nullification. 

מוֹת לְמַעְלָה וְכָמוֹ־כֵן  נְּשָׁ דֵי וּמַלְאָכִים בַּ יִּהְיהֶ כְּ לוֹ שֶׁ  
וסֶפֶת עֲלִיָּה תְּ גָה בִּ בְחִינתַ לִהְיוֹת מִקּוֹדֶם צָרִיךְ הַשָּׂ בִּ  
גָה הַיֵּשׁ בִּטּוּל הָיתְָה רִאשׁוֹנהָ וְהַשָּׂ יוּכַל כָּךְ וְאַחַר לוֹ שֶׁ  

גָה לַעֲלוֹת חִינתַ וְזהֶוּ יוֹתֵר. גְּדוֹלָה הַשָּׂ ין עַמּוּד בְּ בֵּ שֶׁ  
חְתוֹן עֵדֶן גַּן חִינתַ הוּא הָעֶלְיוֹן עֵדֶן לְגַן הַתַּ בִּטּוּל בְּ . 

And this is [the meaning of] that all masters of song go out in 
their comprehension and are drawn to rise upward through 
song. Therefore, at the time of offering a sacrifice there also 
needed to be song, because the matter of sacrifices is elevation 
from below to above, “a fire-offering, a pleasing aroma” 
(Vayikra 1:9), and for this too is needed the aspect of song, the 
aspect of nullification, so that it can ascend. 

עֲלֵי כָּל וְזהֶוּ  יר בַּ גָתָם יוֹצְאִים הַשִּׁ הַשָּׂ כִים בְּ וְנמְִשָׁ  
יר. עַל־ידְֵי לְמַעְלָה לַעֲלוֹת עַת וְלָכֵן הַשִּׁ הַקְרָבַת בִּשְׁ  
ן רְבָּ ן לִהְיוֹת צָרִיךְ הָיהָ הַקָּ יר גַּם־כֵּ י שִׁ עִניְןַ כִּ  

נוֹת רְבָּ ה הַעֲלָאָה הוּא הַקָּ טָּ ה לְמַעְלָה מִמַּ רֵיחַ אִשֶּׁ  
ן לְזהֶ וְצָרִיךְ א׳:ט׳( )וַיִּקְרָא ניִחוֹחַ חִינתַ גַּם־כֵּ יר בְּ שִׁ  

חִינתַ נלְִעֵיל בִּטּוּל בְּ יוּכַל כְּ לְהִתְעַלּוֹת שֶׁ . 
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And behold, there is a simple song and a doubled song, and it is 
known that in the pillar there are three colors: white and red, 
which are the aspect of kindness and severity, and green, the 
aspect of inclusion. For behold, in the aspect of nullification 
there are many levels. There is the aspect of simple nullification, 
one point, the aspect of the letter Yod. 

 

יר ישֵׁ וְהִנֵּה יר פָּשׁוּט שִׁ עָמּוּד וְכַנּוֹדָע כָּפוּל וְשִׁ בֶּ ישֵׁ שֶׁ  
ה לֹשָׁ הוּא וְסוּמָק חִיוָר גְּוָניִם שְׁ חִינתַ שֶׁ וּגְבוּרָה חֶסֶד בְּ  
חִינתַ וְירָוֹק לְּלוּת. בְּ י הִתְכַּ בְחִינתַ הִנֵּה כִּ ישֵׁ בִּטּוּל בִּ  
חִינתַ ישֵׁ מַדְרֵגוֹת. הַרְבֵּה ה פָּשׁוּט בִּטּוּל בְּ אַחַת נקְוּדָּ  

חִינתַ יוֹ״ד בְּ . 

And there is the aspect of nullification in which are included 
also the attributes, the aspect of love or fear, and so on. And 
similarly, in the externality of the attributes, which are kindness 
and severity, there is also inclusion, such as kindness within 
severity, like one who strikes his son, which is an aspect of 
severity, yet included within it is the aspect of kindness and love, 
for because of love he desires to guide him on the straight path, 
and therefore specifically strikes his son and not another, for 
“whom He loves He rebukes.” 

 

חִינתַ וְישֵׁ נִּכְלָל בִּטּוּל בְּ זהֶ שֶׁ חִינתַ מִדּוֹת גַּם בָּ אַהֲבָה בְּ  
י. ירְִאָה אוֹ חִיצוֹניִּוּת וְכֵן וְכוּלֵּ דּוֹת בַּ הֵן הַמִּ חֶסֶד שֶׁ  

לְּלוּת ישֵׁ וּגְבוּרָה ן הִתְכַּ גְבוּרָה חֶסֶד גַּם־כֵּ בְּ כְּמוֹ שֶׁ  
כֶּה נוֹ אֶת הַמַּ הוּא בְּ חִינתַ שֶׁ זהֶ וְנכְִלָל גְּבוּרָה בְּ חִינתַ בָּ בְּ  
חְמַת וְאַהֲבָה חֶסֶד מִּ דֶרֶךְ לְהַדְרִיכוֹ רְצוֹנוֹ אַהֲבָה שֶׁ בְּ  

ר יקְָא מַכֶּה וְלָכֵן הַיָּשָׁ נוֹ דַּ י אַחֵר וְלֹא בְּ ר אֵת כִּ אֲשֶׁ  
יוֹכִיחַ יאֱֶהַב . 

And when the nullification is simple nullification, it is called a 
simple song. And when there is in it yet one more attribute, love 
or fear (as explained in the commentary on the Zohar, Parashat 
Korach, on the verse “Kru’ei Moed”), it is called a doubled 
song. 

 

הַבִּטּוּל יר נקְִרָא פָּשׁוּט בִּטּוּל הוּא וּכְשֶׁ פָּשׁוּט. שִׁ  
יֵּשׁ זהֶ וּכְשֶׁ ה עוֹד בָּ ר ירְִאָה אוֹ אַהֲבָה אַחַת מִדָּ אֲשֶׁ )כַּ  
פֵירוּשׁ מְבוֹאָר זֹּהַר בְּ ת הַ רָשַׁ י קרַֹח פָּ קְרוּאֵי עַל־פִּ  
יר נקְִרָא מוֹעֵד( כָּפוּל שִׁ . 

And when there is inclusion of the attributes (love and fear, both 
of them in nullification), it is called a tripled song. And 
similarly, there is also a quadrupled song (as explained regarding 
tekhelet, argaman, tola’at shani, and shesh moshzar, which are 
the inclusion of four aspects together: love, fear, mercy, and the 
aspect of shesh, which is hidden love), for “as the four winds of 
the heavens I have spread you,” which is the inclusion from 
north to south through the wind that blows from north to south, 
and likewise from east to west. 

 

יֵּשׁ לְּלוּת וּכְשֶׁ דּוֹת הִתְכַּ יהֶן גַּם וְירְִאָה )אַהֲבָה הַמִּ תֵּ שְׁ  
יר נקְִרָא בַּבִּטּוּל( לָּשׁ. שִׁ רֶךְ מְשֻׁ ן ישֵׁ זהֶ וְעַל־דֶּ גַּם־כֵּ  

יר ר מְרֻבָּע שִׁ אֲשֶׁ עִניְןַ מְבוֹאָר )כַּ כֵלֶת בְּ וְאַרְגָּמָן תְּ  
ניִ וּתְכלַֹעַת שׁ שָׁ זרָ וְשֵׁ הֵן מָשְׁ לְּלוּת שֶׁ חִינוֹת ד' הִתְכַּ בְּ  

שׁ וּבְחִינתַ רַחֲמָנוּת ירְִאָה אַהֲבָה יחַַד הָאַהֲבָה הִיא שֵׁ  
רֶת(. סְתֶּ י הַמֻּ מַיםִ רוּחוֹת כְאַרְבַּע כִּ י הַשָּׁ תִּ רַשְׂ אֶתְכֶם פֵּ  

הוּא לְּלוּת שֶׁ פוֹן הִתְכַּ ב הָרוּחַ עַל־ידְֵי לְדָרוֹם מִצָּ נשֵּׁ הַמְּ  
פוֹן זרְָח וְכֵן לְדָרוֹם מִצָּ לְמַעֲרָב מִמִּ . 

And sometimes there is inclusion of all four aspects—east, west, 
north, and south—through the wind that blows thus. And this is 
also the matter of the movement of the sun from east to west. It 
is also the matter of nullification, and it is the aspect of the soul 
within the sun, which is the aspect of its comprehension, and 
because of this the body of the sun moves constantly in the 

 

לְּלוּת ישֵׁ וּלְפָעָמִים חִינוֹת הַד' כָּל הִתְכַּ מַעֲרָב מִזרְָח בְּ  
ב הָרוּחַ עַל־ידְֵי וָדָרוֹם צָפוֹן נשֵּׁ ן וְזהֶוּ כָּךְ. הַמְּ גַּם־כֵּ  
מֶשׁ הֲלִיכַת עִניְןַ זרְָח הַשֶּׁ ן הוּא לְמַעֲרָב מִמִּ עִניְןַ גַּם־כֵּ  

חִינתַ וְהוּא בִּטּוּל מֶשׁ נפֶֶשׁ בְּ בַּשֶּׁ הוּא שֶׁ חִינתַ שֶׁ גָה בְּ הַשָּׂ  
מֶשׁ גּוּף זהֶ וּמִחֲמַת מִיד הוֹלֵךְ הַשֶּׁ מִיּוּת תָּ גַשְׁ בְחִינתַ בְּ בְּ  

ר בִּטּוּל אֲשֶׁ עִניְןַ מְבוֹאָר )כַּ מֶשׁ בְּ גִבְעוֹן שֶׁ רוּשׁ דּוֹם בְּ דְּ בְּ  
חַרְבוֹת צוּרִים דְּ ). 
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physical in a state of nullification (as explained regarding “Sun, 
stand still in Givon” in the discourse “Of the flint knives”). 
And in this there are two opinions regarding its movement: 
whether it is from love and yearning or from simple 
nullification. And in truth, sometimes it is simple nullification 
and sometimes there is also the aspect of love in it, as mentioned 
above. 

 

זהֶ וְישֵׁ י בָּ תֵּ הֲלִיכָתָהּ דֵעוֹת שְׁ ד הוּא אִם בְּ אַהֲבָה מִצַּ  
ד אוֹ וְתַשׁוּקָה לְפָעָמִים ישֵׁ וּבֶאֱמֶת הַפָּשׁוּט. בִּטּוּל מִצַּ  

זהֶ ישֵׁ וּלְפָעָמִים פָּשׁוּט בִּטּוּל ן בָּ חִינתַ גַּם־כֵּ אַהֲבָה בְּ  
נִּזכָּר לְעֵיל כַּ . 

And this is the meaning of “and the sun rises… it goes to the 
south and circles to the north,” and so on, as explained on this in 
the Zohar, beginning of Parashat Vayetze, that this is to be the 
inclusion of the four aspects—east, west, north, and south—and 
“rises and sets” are east and west. 

 

מֶשׁ וְזרַָח וְזהֶוּ רוֹם אֶל הוֹלֵךְ כוּ׳ הַשֶּׁ צָפוֹן אֶל וְסוֹבֵב דָּ  
זֹּהַר עַל־זהֶ וְכַדְפֵיּוּשׁ  ת רֵישׁ בַּ רָשַׁ הוּא וַיֵּצֵא פָּ לִהְיוֹת שֶׁ  

חִינתַ לְּלוּת בְּ חִינוֹת ד' הִתְכַּ וָדָרוֹם צָפוֹן וּמַעֲרָב מִזרְָח בְּ  
וּמַעֲרָב מִזרְָח הֵן וּבָא וְזרַָח . 

And this is the matter of Yuval, the father of all who grasp the 
harp, and so on. The explanation is that Yuval is a term of 
leading, that he leads and draws upward through the harp and 
flute, the aspect of song mentioned above, for through song is 
the ascent, “they go out through song,” and so on. 

 

נּוֹר תּוֹפֵשׂ כָּל אֲבִי יוּבָל עִניְןַ וְזהֶוּ ירוּשׁ וְכוּ׳. כִּ יוּבָל פֵּ  
מּוֹבִיל הוֹלָכָה לְשׁוֹן יךְ שֶׁ נּוֹר עַל־ידְֵי לְמַעְלָה וּמַמְשִׁ כִּ  
חִינתַ וַעֲוּגָב יר בְּ נזִכָּר שִׁ עַל־ידְֵי לְעֵיל כְּ יר שֶׁ הִיא הַשִּׁ  

יר יוֹצְאִים הָעֲלִיָּה וְכוּ׳ בַּשִּׁ . 

And Yaval, he was the father of one who dwells in a tent and 
with livestock, for it is written “the sun He placed a tent in 
them” (Tehillim 19:5). The explanation is that in order for the 
sun to have this quality, that it should have the aspect of 
nullification and yearning, it is through “a tent in them.” A tent 
is an encompassing level from above. 

 

ב אֲבִי הָיהָ הוּא וְיָבָֽל י וּמִקְנהֶ אהֶֹל יוֹשֵׁ כָתוּב כִּ  
מֶשׁ ם “לַשֶּׁ הִלִּים בָּהֶם” אהֶֹל שָׂ ירוּשׁ י״ט:ה׳(. )תְּ דֵי פֵּ כְּ  
יִּהְיהֶ מֶשׁ שֶׁ חִינהָ לַשֶּׁ יִּהְיהֶ זוֹ בְּ חִינתַ לָהּ שֶׁ בִּטּוּל בְּ  

בְחִינתַ הוּא אהֶֹל בָּהֶם”. “אהֶֹל עַל־ידְֵי הוּא וְתַשׁוּקָה בִּ  
יף מִלְמַעְלָה מַקִּ . 

From this encompassing radiance there is drawn down this 
illumination, that the sun should always be in a state of 
nullification. And this is the aspect of Yaval, from the term “and 
he will mix for the donkeys,” which is the concept of mixture 
and blending. The explanation is that it is an illumination from 
the level of makif, where there is no division, and everything can 
intermingle. 

 

ךְ הְיהֶ זוֹ הֶאָרָה נמְִשַׁ תִּ מִיד שֶׁ בְחִינתַ תָּ וְזהֶוּ בִּטּוּל. בִּ  
חִינתַ הוּא לַחֲמרִֹים” “וְיבֵָל לְשׁוֹן יָבָֽל בְּ לְבּוּל עִניְןַ שֶׁ בִּ  
ירוּשׁ וְעֵרֶב. הִיא פֵּ חִינתַ הֶאָרָה שֶׁ יף מִבְּ ם מַקִּ שָּׁ הוּא שֶׁ  

לִי כֹּל לְהִתְעָרֵב וְיוּכַל הִתְחַלְּקוּת בְּ הַ . 

Thus the illumination can extend even below, so that afterwards 
there can be Yuval, the father of all who grasp the harp, which is 
the aspect of nullification mentioned above. 

 
ךְ יוּמְשַׁ ה גַּם הֶאָרָה שֶׁ יוּכַל לְמַטָּ אַחַר־כָּךְ לִהְיוֹת שֶׁ  

חִינתַ נּוֹר תּוֹפֵשׂ כָּל אֲבִי יוּבָל בְּ הוּא כִּ חִינתַ שֶׁ בִּטּוּל בְּ  
נזִכָּר לְעֵיל כְּ . 
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And this is “the father of one who dwells in a tent and with 
livestock,” for the aspect of a tent is the aspect of makif, and 
therefore it can also reach to livestock, to draw downward. 

 
ב “אֲבִי וְזהֶוּ חִינתַ וּמִקְנהֶ” אהֶֹל יוֹשֵׁ בְּ הוּא אהֶֹל שֶׁ  

חִינתַ יף בְּ נזִכָּר מַקִּ קְנהֶ גַּם לִהְיוֹת יוּכַל וְלָכֵן לְעֵיל כְּ לַמִּ  
יךְ ה לְהַמְשִׁ לְמַטָּ . 

For in makif there is no higher and lower, as it is said “and 
underneath are the everlasting arms” (Devarim 33:27). 

 
י יף כִּ קִּ ה מַעְלָה בּוֹ אֵין הַמַּ כָּתוּב כְּמוֹ וּמַטָּ חַת שֶׁ “וּמִתַּ  

בָרִים עוֹלָם” זרְעֹתֹ ל״ג:כ״ז )דְּ ). 
Like Jacob, who was a shepherd of sheep with the peeled rods of 
white, moist, and so on (the inclusion of chesed, gevurah, tiferet; 
see Zohar, Vayetze). For another person who shepherds sheep 
does so physically, whereas Jacob, who sat in tents, drew from 
the levels of makif to be a shepherd of sheep. 

 

הָיהָ יעֲַקבֹ כְּמוֹ ל צאֹן רוֹעֶה שֶׁ וְכוּ׳ לָח לְבָנהָ מַקֵּ  
לְּלוּת פְאֶרֶת גְּבוּרָה חֶסֶד )הִתְכַּ וַיֵּצֵא(. זהַֹר עַיֵּן תִּ  

אָדָם מִיּוּת רוֹעֶה הוּא צאֹן רוֹעֶה אַחֵר שֶׁ גַשְׁ בְּ  
ן אֵין־כֵּ הָיהָ יעֲַקבֹ מַה־שֶּׁ ב שֶׁ יךְ אהָֹלִים יוֹשֵׁ הִמְשִׁ  

חִינתַ יפִים מִבְּ צאֹן רוֹעֶה לִהְיוֹת מַקִּ . 
And this is “one who dwells in a tent and with livestock,” as 
mentioned above. 

ב וְזהֶוּ  נזִכָּר וּמִקְנהֶ אהֶֹל יוֹשֵׁ לְעֵיל כְּ . 

And see what is written regarding Yuval in Parashat Shelach on 
the verse “Mekosheish,” and see further regarding livestock in 
Parashat Vayetze on the verse “And for six years your sheep,” 
and on the verse “And these are the ordinances.” 

 
כָּתוּב וְעַיֵּן עִניְןַ מַה־שֶּׁ ת יוּבָל בְּ רָשַׁ פָּ לַח בְּ י שְׁ עַל־פִּ  

שׁ” עִניְןַ עוֹד וְעַיֵּן “מְקשֵׁ ת מִקְנהֶ בְּ רָשַׁ פָּ י וַיֵּצֵא בְּ עַל־פִּ  
שׁ ניִם “וְשֵׁ י בְּצאֹנךֶָ” שָׁ טִים “וְאֵלֶּה וְעַל־פִּ פָּ שְׁ הַמִּ ”. 

[NOTE Summary:​
The Alter Rebbe explains that the Torah’s mention of Yuval, “the father of all who grasp the harp,” alludes to 
the spiritual force of song, which elevates all beings upward. Song represents bittul, the nullification of self that 
allows a lower level to rise into a higher one. Without bittul, no true spiritual ascent is possible. This is why “all 
who engage in song go out through song,” for song releases the soul from its prior state and draws it toward the 
Infinite. 

He then connects this with Yaval, “the father of those who dwell in tents and with livestock.” Citing the verse 
“for the sun He placed a tent within them,” the Alter Rebbe teaches that a tent symbolizes makif, an 
encompassing light from above that does not divide or differentiate. Makif generates the capacity for consistent 
bittul and yearning, just as the sun’s constant movement reflects its inner nullification. Yaval’s name also hints 
at “mixture,” expressing how the undivided light of makif blends all qualities, enabling them to descend even to 
lowly places. 

Through this makif, the light of bittul can reach even “mikneh”—livestock—symbolizing the lowest levels, 
thereby empowering them eventually to reach the state of Yuval, the musical elevation of nullification. This is 
why Jacob, a “dweller of tents,” could shepherd sheep in a spiritually transformative manner, unlike others who 
shepherd only physically. Makif enables the Divine light of bittul to penetrate all levels of existence. 

Practical Takeaway:​
Spiritual growth requires two complementary forces: bittul, the inner surrender that allows true ascent, and 
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makif, the higher illumination that surrounds us even before we internalize it. When a person places themselves 
within an environment of “tents”—holy influences, learning, prayer, and mentorship—they receive a makif that 
softens and blends their inner traits, allowing even their lower impulses (“mikneh”) to be uplifted. With this 
foundation, one can then enter the state of “Yuval,” using heartfelt “song”—deep feeling, sincerity, and inner 
honesty—to rise higher than before. ​
​
Chassidic Story:​
The Mitteler Rebbe once described his father, the Alter Rebbe, in a way that beautifully reflects the themes of 
this maamar. A chassid asked how the Alter Rebbe could pray for hours with such intense dveikut, seemingly 
without being bound by time at all. The Mitteler Rebbe answered with a parable: “When a musician plays a 
melody that touches the soul, time dissolves. My father’s soul was always hearing that melody.” 

He explained that the Alter Rebbe lived continually with bittul, like the maamar’s description of song lifting a 
soul upward. His prayer was not an act of emotional display but of inner song, the same spiritual principle that 
enables all ascent. And yet, the Alter Rebbe was also immersed in the world, guiding simple folk, teaching 
merchants, and assisting farmers with their problems—just as the maamar teaches that makif descends even to 
‘mikneh,’ the lowest levels. 

One evening, after delivering a profound maamar, the Alter Rebbe stepped outside and saw a poor 
wagon-driver trying unsuccessfully to repair a wheel. Without hesitation, he rolled up his sleeves and helped 
him fix it, speaking gently to him the entire time. The chassidim who witnessed this later said that at that 
moment they understood: His greatness was not in ascending above the world, but in drawing the light of makif 
into every corner of it, illuminating even the simplest soul with Divine tenderness. 

END NOTE] 
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